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Just Drum Workshop

Students will have the opportunity to experience drumming from a professional musician who lived and performed in New Orleans, the birthplace of Jazz, for fifteen years.   The workshop will be 2 hours in length.  The educational focus is on the following curriculum:

Overview
· New Orleans Second Line drumming 

· Feel and Groove – The responsibility of the drums in popular music

· Learning melodic approach to Jazz drumming

· Funk drumming

· Function  of the clave as it pertains to Jazz/Funk styles

· Strategies for drumming with sequences in a live performance situation 

· Playing free/improvisation 

· Practising strategies:  How to practise for the real world of drumming

· This is a hands-on workshop:  students will play in front of their peers.

The hands-on method is an tool I use to teach students how to think and feel in the language of sound, unhindered by the technical side of music.   In addition, students of all levels will gain a rhythmic and melodic awareness that can be applied to any musical instrument, and not just the drumset. 

I will provide students with materials (including his original compositions and recordings), sight reading charts, and written musical exercises which will cover all of the curriculum outlined above.

The workshop will be adapted to the strengths and weakness of the particular group and may cover some areas more than others.   I will draw from these concepts:
New Orleans Second Line Drumming

· Brief history, evolution of the drumset and its role in jazz music:

· New Orleans brass bands\listening to examples of  New Orleans artists 

· Role of the Cuban clave in New Orleans second line/brass band music

· Using time is like an elipse: playing on the back and front side of the beat.
· Students apply information in front of their peers with teacher guided assistance

Jazz Bebop Drumming: Creating a Part 

· Forward motion: Playing the “upbeat” in jazz.  Rhythmic resolution points.
· Integrating melody in your drum part.  

· Creating different tones in the the drums

· Swing feel, straight eights and swung eights 

· Incorporating the Cuban clave in modern Jazz

· Modern applications of  second line drumming in Jazz

· Listening to examples of New Orleans artists such as Johnny Vidacovich and Herlin Riley

· Students apply information in front of their peers with teacher guided assistance

Unifying Your Playing: Building a Drum Solo Through the Use of  Melody,                    Motifs and  Clave 

· Melody

· Motif

· Clave

· Demonstration

 Lecture: Funk Drumming: Creating a Musical Drum Part
· Funk as the evolution of brass band music

· Study of different styles of  Funk drumming

· Soul Jazz and Boogalou

· Application of Cuban clave in Funk drumming

· Melodic Groove
Lecture:  Time/technique/Sequences and Loops

· Time is your friend/role of the drummer in popular music

· Time is an elipse: playing on the front, middle, and back side of time

· How to practice with a metronome

· Stick technique/ foot technique

· Brushes/mallets

· Importance of relaxation/breathing while playing

· Playing with triggers

· Performing with live loops

· Private instruction

Workshop cost:  400 Euros
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